(Zest bon! French artist
Laurence Jenkell creates
giant candies that look
sweet enough to eat,
but their witty simplicity
belies the complexify =
ot her craft.

Photography by REBECCA MARS
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DI first glance yvou

might be forgiven for thinking
that Lourence Jenkell is the Willy
Wonka of the art world, Her
obsession with candy is not unlike
that of the Gimous Boald Dahl
character. But imstead of dolden
chocolate burs and everlasting
dobstoppers, Jenkell ereates giunt
wrapped candy pieces, decorited
in ||fi!fi'|L and bold eolours, So
realistic are the wrappinds that
they make children’s EXES pop
evervwhers Lhey WPPCAr in
exhibitions around the world,
Sadly these sweots are not for
cating, but Jenkell does hope thes
send u positive and happy mess ks
ter Lhe global community, gs Levia
Aliveva discovered when they met
ut Jenkell's studio near Cannes to
diseuss her current show of ‘flag

| candies” in Baku




Laurenee Jenkell ar her

siuelio near Cannes (top
left), and her work on

display at Baku's Hevdar

Alivev Centre this spring.
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LEYLR ALIYEVA. You hive an exhibition in Bk
Ll 31 October) of diant sweets in flag w rappers.
whd you tell me why you are inspired by candy

now vou muke the pieces?

LAURENCE JENKELL. Candy brings back memories

iy childhood; | think it does for g log ol peaple.

When | was little my parents would not let me have

iy, 50 | thunk there's some deep-seated frustration
re. In & way, these giant candies are my revende!
il T go Lo art school, but about 22 vears ado
wenl o some evening classes to learn how to draw,
W Lo use acrylic and ofl and all kinds of materials, |
d paint mudes or still-lifes but that was not what

| was ultimately interested in. I knew | needed 1o muke

samething with malerials, | decided o try and ereate
t with the candy | kept in my house for my vouny

6 MY FLAG CANDIES ARE

A KIND OF HOMRGE TO
PEOPLE EVERVWHERE.
THERE IS ND POLITICAL
STHTEMENT, JUST
SOMETHING HUMAN
AND POSITIVE. 9

children (who are now nearly
1 and zo). I'd experiment by
puttng them m the oven and
then put the mehed picees

on eamvas with epoxy resin,
covering them with transparent
boxes. | realized tha Plexiglas,
when heated, would melt, and

I Tought with the material for
some time before eventually
being able to work it into a
twisted eandy-wrapper shape,
I becume very familiar with the
muterial and realized | could do
many things with it. The next
slep was finding a bidder aven.
LA. How do you make the
wrappers look so lifelike?

Ld. [ use canvas covered in
resin. Galleries were nod 1oo
sure of them st first, | had Lo
light, but now my pieces are
really well received all round
the world. I've made them in
bronze, aluminium, marble, and
all sorts of colours,

LA Do you cat candy now?
L. | do, and | love it, but not as
much as | love making it arl
LA. | gave it up four years

ado. | loved it, though,
particularly chocolate

L. Exactly, evervane has

a personul relationship with
candy. Flugs have a similar

wiy al connecting people

| love travelling - visiting new
countries, delling to know new
cultures. The bright colours of
Hags and their simple designs
matke perfect candy wrappers,
g0 my enlarded Mag candies
ari u kind of homage to all
people everywhere, There is
no political stutement - just
something human and positive,
LA. How many countries have
you been wo?

L. 've done round-the-world
trips two or three tmes, but
when vou trivel for business
vou don't see much, My
hushand alwuys savs, *We will
go back”, so hopefully we will,
LA. Was yvour trip to Baku in
spring vour fdrst visit?

Lok It was ooy s nd. |

LA. You also ereate robols in
your work.

LJ. Again, this is something
that stems from my childliood.
| iound images of robots in a
book in my grandiather’s ati
He told me, “One day these
robots will exist™. | thought he
was erazy, bul he was right.

| found them fascinating. My
work in creating them began
with what | call *built art’
hased on buildings. I'm very
mspired by architectore and
the fantastie buildings I've
seen in cities like Shanghai
and Dubai. | make these *huilt
art’ pieces, add two arms amd
it becomes a robot. I've sven
mirde @ candy robot!

LA | think what is very
important about uriworks is
when the artist puts their soul
inte i prece. 15 vou do it from
vistlr heart it will always work.,
s Lrue for

L. | agree Lzt
thing: if vou dao it with
viour will
thing wonderiul.
sls inspire you?

L. VA5 Just amazing,

i Kahlo, Lowise
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Bourdeors, Nk de Sainl
Phalle and Camille Claudel, who
warked with Rodin. | really
pmire wormen artists, bor th
difficulties they have faced.

LA. Do vou think they stll face
difficulties today?

Lak. Yes, We still have to

strudgle and fight. bul we love it

i

and we make it work. -

. Your work suddests vou're

i bright and happy person.

Is that the case?

Lad. Yes, I'm always very

positive, It's good that vou can B\

wl L

feel it in my artwork. Whenever

I drisw 1T have so any thowudhrs -

and emotions in my head ;

| -.-..||\.- i mn Lh ||I.;||I ana feer] Lﬂ-ﬂm;ﬂlkﬂ"iﬂhff
compelled to deaw, 1 also find studio; with LE}'{G’J’IE}WH

L hard to relax. | alwavs need andhermnd}‘ and robot
1o be thinking, draw ind ﬂifﬁ"ﬂ‘.. In mﬁﬂghi’l‘m
LA. So whal's next? candies went on display
Lk, Abu Dhabi, then Brotislova. in Baku at the Heydar
then Monseo, then Paris. My Alivev Centre.

DAA sculplvres ane anporiant
warks lor me - DNA s life
(sell. The robots | make mor
for fun, and the buildings
hecause | love architecture

But the candies will be @ pan

of my repertoire forever. =
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